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THE UNIVERSAL 


POSITION CHAIR, 











A COMPLETE POSING APPARATUS 
Elegant Accessory. 


Invented and Designed by a Photdgrapher, 
For the use of Photographers. 





s—O—: 


ADAPTED FOR SECURING 


EVERY CONCEIVABLE POSE 


All parts adjustable and interchange- 
able. Seat raises and lowers six inches, —_ 
and turns freely on a central pivot, 


carrying foot rest with it. Back-rest 
remains stationery, and is easily ad- 
justed to any position. Head-rest ad- 





justs independently of the Back-rest. ga 
Finest Head-rest in the market. Per- 
fect system of holding rods. Rods 
nickel-plated. 

The attachments now ready are: 
Large and small curved arms. No, 
1 Back (shown in cut), Arm Chair 
and Baby Chair. 





For Illustrated Cir- 
cular and Price- List 
apply to your Stock 
Dealer or address the 
patentees and manu- : 
facturers— = 


FESS SS 


Thos. EX. MecCollin, 
TRADE AGENT. 








; The Finest Standing Rest in the Market Nearly Ready. 
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PAPER NEGATIVES. 


BY ELLERSLIE WALLACE, 


A remarkable instance of the manner 
in which history—even photographic 
history— repeats itself, may be noticed 
in the revival of interest in the use of 
paper as a support for sensitive negative 
tissues instead of glass. 

The early experimenters in the art 
were not slow to recognize the disadvan- 
tages of glass; chief among which we 
may name fragility, weight, cost, and 
the labor of cleaning. In the early 
times, however, before emulsions were 
discovered, a paper negative was as 
rough an affair a> the manipulations for 
obtaining it were tedious and trouble- 
some. One of the favorite processes 
was that on waxed paper ; the sheets cut 
to size were made to absorb white wax 
by means of a hot flat iron, and then 
soaked for a number of hours in a bath 
of alkaline iodides and bromides. ‘This 
was followed (after drying) by floating 
on a silver sensitizing bath and a wash- 
ing in water to remove the excess, after 
which the sheets were dried and placed 
in the holders. The length of exposure 
required, even under favorable circum- 
stances was often as long as twenty min- 
utes, and the development was conduct- 
ed with gallic acid. Even when papers 
of the finest obtainable texture were used 
the negatives and prints showed the 
granularity of the paper only too plainly, 
the image being formed partly in and 
partly upon the paper. Now, an essen- 





tial and most curious feature of the new 
method bears directly upon this point ; 
it seems that when the sensitive material 
is allowed to come into contact with the 
paper at all, that the various inequalities 
of its surface reproduce themselves upon 
the sensitive layer, and will thus cause 
it to show granularity, no matter how 
fine a quality of paper be chosen. In 
the new and improved method, a layer 
of plain gelatine is first applied to the 
paper, and the sheets passed through a 
calendering pressafterwards. This leaves 
an exquisitely smooth and even surface 
upon which the sensitive gelatino—bro- 
mide emulsion is afterwards poured. Any 
roughnesses of the paper will thus be im- 
pressed upon the inert gelatine substra- 
tum, leaving the sensitive layer perfect- 
ly smooth and uninterfered with. 

The natural opacity of paper has al- 
ways been esteemed a drawback to its 
employment for negatives. Printing is 
the operation that might be expected to 
suffer most in this respect; but never- 
theless, a good deal can be done by 
giving the finished negative a dip into a 
tray of hot castor oil, afterward remov- 
ing the excess by blotting paper. And 
th:s very opacity of the supporting 
medium for the sensitive film is of de- 
cided value during the exposure, #” pre- 
venting, or at least lessening solarization. 
The general principles, however, that 
will guide the operator in selecting 
paper for this purpose will be (1) ab- 
sence of grain, (2) absence of undue 
opacity. 

Considering the nicety with which the 
whole process of preparing the paper 
would have to be conducted if any good 
results were to be expected, it is plain 
that if paper negatives are to become 
popular, the sensitive paper will not be 
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prepared by the operator himself, ‘but | being applied t to get rid of superfluous 
furnished by the manufacturers just as | water ard make the negative lie flat. 
albumen paper is now. ‘The quality of | When dried, it may be stripped off and 
such an artick, where special arrange- | kept in a book. The oil may be applied 
ments for applying the solutions were | by simply pouring some into a tray, and 
fitted up, and the process conducted | after heating it nearly to the boiling- 
methodically and on the large scale by | point, to pass the negatives in and out, 
trained workmen, could not fail to sur- | removir g the excess with blotting-paper. 
pass that made by an individual to | It is plain that retouching of any kind, 
supply his own wants. and the combining of parts of nega. 
The plate-holder of the camera will, | tives with each other, are greatly facili- 
of course, have to be modified. The | tated by paper negatives. 
best plan is to have the paper wound! ‘The following directions are those re- 
around a spool standing upright in the | commended by the Eastman Sensitive 
holder (which thus, of course, will be | Film Co, 
increased to perhaps four or five times In hot weather use cold water for 
its ordinary thickness), and crossing | washing. 
over a perfectly flat board to another 
spool at the other side. The paper is 


THE DEVELOPER. 


le che aevenet d being | No. 1—Sulphite Sodium Crystals, pure, . 6 oz. 
thus put upon the stretch, an ote Distilled or boiled water, . . . . 1 qt. 


supported also by the board behind, Pyrogallic acid... . a. 
gives a perfectly true surface on which | No. 2—Carbonate Soda pure, . -\% th. 
to receive the image. The spools may i ee ae eee ae 
be supplied with milled heads working 


: To develop take in a suitable tray— 
on the outside of the holder, so many 


. No. oe eee Se a 
turns of the head (or spool) being equal No. > ; : 
to the length of picture required. From ee Ree 


actual trial, it has been found that a ; 
holder of this nature is not more bulky Immerse the exposed paper in clean 
than three or four double backs, while | ¢¢/@ water, and with a soft camel’s hair 
the paper contained therein will furnish | brush gently remove the adhering air 
four times as many exposures. bells from the surface. As soon as limp 
We are informed by those who have | transfer to the developer, taking care to 
devoted attention to this novelty, that | avoid bubbles by gently lowering the 
the manipulations are very simple and | paper by one edge so as to slide it under 
easy ; all that follows the exposure (up the surface of the developer. 
to the time of oiling) being just that for he image should appear in 10 to 20 
the ordinary gelatine plate. The ex- seconds and the development should be 
posed paper, being cut into lengths, is | carried on in the same way as for a glass 
developed in a dish with the ordinary | 4ry plate. If the image appears too 








pyro developer, and we are glad to re- quick and is flat and full of detail add 
mark that staining seems unknown, as is | 5 t0 10 drops of the 

also frilling—the gelatine adhering to nesreateen 

the paper with great tenacity. The aaa F 

-drying of the finished negative requires rg UE: « + boon 

to be conducted with some care, natu- tiene tae takaged ops 
rally so when we consider the heavy This will keep back the shadows and 
layer of contractile gelatine on the | allow the high lights to attain density. 
paper. The preferred plan is to have a | If the exposure has been too short and 


number of pieces of clean glass ready, 
whose surfaces have been /a/ced or French 
chalked in the manner often hitherto de- 
scribed in these pages. The wet nega- 


the image does not appear except in the 
highest lights, add instead of the re- 
| strainer not to exceed one ounce of No. 
2; this will help to bring out the details 


tive is drained and laid, surface down, | and compensate in a measure for the 
on the glass, an India-rubber squeegee | short exposure. As soon as sufficient 
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density is obtained slightly rinse the | 
negative and put in the 


FIXING BATH. 


Hyposulphite Soda. . . . 4 0z. 

a ee » sence, © 

Common Aluw 2 Y% OZ. 
To be mixed fresh for each batch of negatives. | 


| 
The completion of the fixing opera- | 
tion may be ascertained by looking 
through the film. When fixed wash in | 
5 or 6 changes of water for 15 or 20 
minutes, and then lay the paper nega- 
tive face down upon a clean plate of 
glass or hard rubber that has_ been 
rubbed over with an oily rag. Press the | 
negative into contact with the plate by 
the scraping action of the squeegee, and 
allow to dry when it will peel off from 
the plate with a fine polished surface. 


THE OXALATE DEVELOPER. 

This developer also works well with | 
the Improved Negative Paper, and we | 
recommend it for trial. 


Formu/a. 
Saturated Solution Oxalate Potash. . . . 602. 
66 “6 Proto Sulphate Iron. . 1 oz, | 


The separate solutions keep wel] and 
should be mixed fresh for development, 
and about 25 per cent. of old developer 
added to it for use. 


OILING. 


Lay the negative down on a clean | 
sheet of paper and give it a coat of | 
castor oil applied with a rag. Then 
press it with a hot iron until it shows | 
an even dark color. Use plenty of oil. | 
If the iron is too hot it will dry out 
the oil, and it will be necessary to go 
over it with the rag again. If the iron 
is not hot enough it will fail to cause 
the oil to penetrate the paper sufficiently. 
When an even color is obtained wipe 
off the excess of oil with a soft cloth, 
and the negative is ready to print. 

Instead of using a hot iron the nega- | 
tive may be held over the stove until 
the oil sinks into the paper. The hot 
oil expels the air in the paper and fills 
the pores so that on examination it will 
be found that the grain has disappeared, 
leaving a fine ground glass effect. No 
oil should be allowed to get on the face 








of the negative; ; in case it does, it may 


| be removed with aclothanda few drops 


of alcohol. 
PRINTING. 
Thus prepared, the Negative Paper 


| will print remarkably free from grain 


and quicker than most pyro and ammo- 
nia developed glass negatives. To print 
simply lay the negative with the glossy 
side up on a piece of glass in the print- 
ing frame and print the same as a glass 
negative. The negative does not re- 


| quire fastening to the glass in any way. 


These negatives should be kept between 


| paraffine paper, or back to back in a 


printing frame, or suitable box. If the 

oil dries out after continued use, the 
negative may be re-oiled. 
RETOUCHING, 

When the negative is to be retouched, 


| as in portraiture, it should be done 
| after oiling. The paper takes the pencil 


freely, and persons unskilled will find it 
comparatively easy to ‘‘work’’ these 
negatives. Amateurs can spot their 
own negatives and work in fine cloud 
effects with a stump on the paper sur- 
face. 
INTENSIFICATION. 
When it is necessary to intensify it 


| may be done before oiling by soaking 


the negative in a saturated solution of 
corrosive sublimate, washing and then 
blackening the image with a solution 
of 10 drops of strong ammonia per one 
ounce of water. 

Where strong negatives are desired, 


| add 5 drops of the restrainer to the de- 


veloper before using. 


_ ——w- 


ART’S AUTUMNAL FRUITS, 


‘¢ The summer is over and the harvest 
is past.’” The husbandman has gath- 


| ered into barns the rich productions of 
| of the fertile fields, the golden garni- 


ture of orchard and meadow has been 
garnered, and the season of the with- 
ered leaf and fading flower is nigh at 
hand. But the harvest time of art is 
perennial—its stores may be culled alike 
amid the fervent glows of summer-tide 


_and beneath the chilly influences of the 
| winter’s reign. And especially to the 
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photographic artist do all seasons offer | sunset glories of the Autumn’s fair and 


and afford the opportunity to augment 
his treasures. 

The snow-clad landscapes of the win- 
tertide have their science beauties which 
the camera may capture and hold upon 
its discs of magic ; amid the leafy screens 
of summer woodlands lie beauties that 
may be caught and imprisoned while 
the strong sunshine of meridian days 
casts its vigorous contrasts of light and 
shade into the obscure chamber of the 
wondrous instrument of Daguerre. But 
at no season of the year is so magnifi- 
cent an opportunity afforded the ama- 
teur or professional bearer of the tripod 
than that of the sere and yeliow leaf. It 


is true that, as yet, the gorgeous tints | 


and multi-hued colorings of autumnal 
scenes may not be rendered by the 
eamera, but when the light, though 
lessening in intensity, as the sun recedes 
from our northern realms, is still strong 
and full of lusty power, and falls upon 


landscapes where the umbrage of foliage | 


shadows is lightened and lessened by 
the partial denuding of the forest bough 
by autumn’s withering touc‘ies, then is 
the time for the artist to go forth to 
watch the loveliness of half disrobed 
Nature—to catch her, as it were, en dts- 
habille, and to take her fair image as 
she sits in her beauty unadorned amid 
the twilight shadows of the dying year. 

There are many delicate points of fair 
landscapes which are unrevealed by any 
other save the autumnal season. In the 
winter the snows, the vapors, the mini- 
mum light hide the full fairness of many 
a lively scene; in the spring time Na- 
ture is seen in her crudeness—in the 
undeveloped stages of her annual growth 
—and in the summer she hides her form 


from view, enshrouding it in her volum- | 


inous robes of green. But in the Au- 
tumn, when she rests from her labors, 
when her graneries are full, and the 
song of her reapers ceased, when she 
lies, as it were, at ease, enjoying the 
repose of the year’s eventide hour, then 
is the season in which to visit her, to 
mark the loveliness of her ripened 
beauty, and to picture upon the magic 
plate the perfect symmetry of her out- 
lines, and the beauty that lies amid the 


fading scenes. 

To the amateur who wishes to gather 
new beauties to adorn his portfolio or 
album for the social circles of winter 
evening gatherings, and to the profes- 
sional, who seeks fame and profit from 
his skilled productions, we would say 
go forth and gather your ‘‘ Autumnal 
fruits.”’ 

2 oes ‘ 


Philadelphia Photographic Society. 


Minutes of the regular meeting held 





Wednesday evening, October 7th, 1885, 


| the President, Mr. Joseph W. Bates in 


the chair. 
Attention was called by the Secretary 
to the circular announcing the Third 


ciety of Amateur Photographers, which 
is to be held about the latter part of 
November. It was urged that as many 
members as possible contribute pictures. 

The committee on membership re- 
ported the election of Mr. J. Mitchell 
Elliott as an active member. 

Three new names were also proposed 
for active membership. 

Mr. Wood stated that he had found 
much difficulty in obtaining a knife for 
trimming prints which would hold its 
edge for any length of time. He finally 
made one from an.old ‘‘ hack saw,’’ 
grinding it to the proper shape and 
| fitting it into a handle. The quality 
| of the steel was such that the edge could 
| be maintained a long time, and it an- 
swered for trimming prints on a glass 
better than any knife he had ever used. 

Mr. Carbutt exhibited two cabinet 
pictures taken on his Special plates by 
Mr. George A. Lenzi, in his studio at 
Norristown. ‘The pair told the story 
of an amazing episode in the experience 
of two darky boys during the water- 
melon season, and the poses and expres- 
sions were as life-like and as natural as 
they could well be. Two lantern slides 
of the same subjects were also shown, 
which had been made on ‘ A’’ plates 
developed with pyro and potash with 
excellent success. 

Some slides were shown by Mr. Bur- 


fone Exhibition of the Boston So- 
| 





roughs from negatives made by him in 
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New York harbor during the Interna- 
tional Yacht Race. 

Mr. Corlies showed some interesting 
pictures of salmon and salmon fishing, 
taken by him ona recent trip to New 
Brunswick, Canada. 

Mr. Wood showed a number of ex- 
cellent figure studies, including some 
characteristic pictures of darkey life. 

Some good pictures illustrating cer- 
tain geological formations in the vicin- 
ity of Philadelphia were shown by Mr. 
Harden, who also brought with hima 
number of most successful portraits of 
children taken in a back yard with back 
ground and accessories of very simple 
yet effective character. 

Mr. Croughton showed some ‘‘ wet’’ 
lantern slides which had not been toned 
after development, for which he claimed 
greater clearness in the shadows than 
was usual with toned slides, the toning 
tending to clog up the shadows to some 
degree. 

Some excellent and interesting slides 
were shown by Mr. Hazzard ; also some 
by Mr. Hood, Mr. Bartlett and Dr. 


Jordan. Adjourned. 
ROBERT S. REDFIELD, 
Secretary. 
—— 


Exhibition of Photographs by the Photo- 
graphic Society of Philadelphia. 


The committee in charge of the Ex- 
hibition are in receipt of most encour- 
aging responses to the circular issued 
early in the summer. ‘These responses 
indicate that a widespread interest is 
being taken in the project, and that large 
and attractive exhibits may be expected 
from Boston, New York, Rochester, 
Pittsburgh, Cincinnati, Cleveland, San 
Francisco and from smaller towns in 
Pennsylvania, New Jersey, Rhode Island 
Virginia and California: 

Several beautiful exhibits have already 
been received from England and India, 
and others are expected ; also some from 
Canada, Nova Scotia, and South Amer- 
ica. 

The time and place for holding the 
exhibition have not yet been determined, 





but a decision in the matter will soon be | 


made and duly announced. 





wo 





OLOSE OUTTING. 

Close cutting is an evil that is doing 
a great amount of harm to photogra- 
phers and their dealers. Men are not 
supposed to engage in business merely 
for the pleasure which this business 
gives them. There is no sense or reason 
for selling photographs and materials at 
cost. An exchange, commenting on the 
cutting of prices, says: ‘* Purchases are 
seldom made because the price is low. 
Especially is this true in depressed times, 
when any price is high for an article 
that is not needed, and when men buy 
only because they must meet require- 
ments. Such limited buying is inde- 
pendent of prices, and would result at 
any price. In times of prosperity .a cut 
may be possibly made without entailing 
any further effects, and mav serve to 
work off a surplus stock, but in times 
like the present it is taken as an ac- 
knowledgement on the part of the seller 
that prices are too high, and begets 
further lack of confidence, and exerts 
a permanent injurious influence upon 
trade. The lowness of price is in every 
one’s mouth, and the news of every 
concession flies on the wings of light- 
ning in all directions. Other dealers 
and manufactures meet the cut in self- 
defence, and another lower level of 
prices established, only to again recede 
at the news of the next cut. The de- 


/mand for lower prices becomes chronic 


on the part of the purchaser. Public 
opinion is formed on a lower estimate of 
values, from which the recovery as diffi- 
cult. It is therefore a serious thing to 
cut prices, and one that should not be 
resorted to but under exceptional cir- 
cumstances. Men are prone to buy on 
an advancing market. They are equally 
disposed to avoid a declining one, and 
the cut weakens the general demand: 
Values usually stiffen with increased de- 
mand, and experience teaches that the 
converse is always true, that demand in- 
creases as values grow firmer.’’—An £x- 
change. 


ee — 

An old colored man who had imbibed 
too freely of New Jersey apple jack said 
‘*Some people is filled with delight, but 
I’se filled with de lightning.”’ 
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Do You Say “Thanks,” or “ Thank You?” 


What a mechanical affair—nay, what 
a mean little orphan in the great family 
of words is the too-often heard mono- 
syllable ‘‘ Thanks.’’ Especially does it 
seem so when thought of in comparison 
with the pretty, pleasing, and proper ex- 
pression ‘Thank you.’’ ‘* Thanks’”’ 
cannot well be spoken without suggesting 
the idea to the one addressed that the 
speaker is conscious of an occasion to 
be thankful for, coupled with a desire to 
be considered ‘‘ proper,’’ and that these 
are being strangled by the belief that 
there is not time enough on hand in 
which to say so appropriately, or else 
not culture enough in stock to recognize 
the fitness of things by being simply 
polite. 

‘¢Thanks’”’ is cold, careless and un- 
cival, and fails in the purpose intended 
to be accomplished by its use. It is 
heartless, meaningless and harsh to a 
sensitive listener, and rolls itself off the 
tongue as it it were something to be got 
rid of at the earliest possible moment. 
‘Thank you is warm, considerate and 
polite. It would be the coldest kind of 
a stoic, indeed, who could give the word 
full expression without both the speaker 
and listener getting sight of a little ray 
of sunshine that would otherwise have 
escaped notice. Properly expressed, 
they soothe and satisfy both they who 
give and they who receive, and both find 
a little well of gladness springing up in 
their hearts that had before been an un- 
discovered treasure.— Good Housekeep- 
ing. 


-_—-.- 


PUNCTUALITY. 

Ay, that’s the word—punctuality! 
Did you ever see a man who was punc- 
tual who did not prosper in the long run? 
We don’t care who, or wha: he was— 
high or low, ignorant or learned, savage 
or civilized—we know that if he did as 
he agreed, and was punctual in all his 
engagements, he prospered. 

onsensnaiilinlipcnicat 

Our valued friend of the photo- 
graphic profession, Mr. Benj. French, 
of Boston, is still at the helm, guiding 
well his large business in the sale of 
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| photographic lenses. We understand 


| the deman« for the Darlot Hemispheri- 
cal and Voightlander Lenses, for which 
|he is the sole trade agent in America, 

| has increased to an enormous extent ; 
|so much so that he has considerable 
| difficulty in filling his orders. We 
| wish him a long life, that he may en- 


joy the success he has so well earned.— 
| Ep. 


Ir any of our readers having copies 
|of the August number of the American 
Journal of Photography which they do 
|not need will kindly mail them to us, it 
| will confer a great tavor to the Editor. 
We have run short and need several of 
that number. 


‘“‘A PROCESS for making sea water 
| drinkable has been discovered by an 
| English experimentalist. It consists in 
|using citrate of silver to remove the 
chloride One ounce of the citrate of 
| silver will make a half pint of sea water 
'drinkable. If further experiments con- 
firm this, it is probable all sea-going 
| vessels and life-boats belonging to them 
will be provided with bottles of citrate 
| of silver.’’ 
| Rather expensive lemonade. 
| 
| THe banks are overflowing with 
money. ‘They are calling for borrowers 
—borrowers with ‘‘tollats,’’ of course. 
| They want customers, not knowing what 
|to do with their vast accumulations of 
|gold, silver, and notes. 
| SomE facts regarding railroad freight 
|are curious, as for instance it costs 4 
cents per ton to unluad tierces, and 24 
cents to unload light boxes. The chief 
| reason is that one can be rolled, while 
|the other must be handled, Iron beams 
cost $2.05 per car to unload with tackle 
and $5.61 without: It costs 81 cents 
per car to unload rolls of leather, but 
$5.86 per car for loose sides. 





>_>- 


‘*HALLo, Smith! Suppose a man 
marries his first wife’s step-sister’s aunt, 
what relation is he to her?’’ ‘‘First 
wife—um—step-aunt—let’s see—I don’t 
know.’’ Bright fellow: ‘* He’s her 





husband.’’—Binghamton Republican. 
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CHEMICAL ELEMENTS. 


elements are truly simple. The instinct 
of humanity revolts against believing 
that the Maker has departed from his 
wonted simplicity of procedure in this 
one part of creation, and flung such a 
number of unchangeable elements from 
his immediate hand. Many thoughtful 
and ingenious men, indeed, have frankly 
supposed that it were more like the na- 
ture of Deity, as shown by his own in- 
terpreted works, to pour forth the un- 
reasonable variety of things from the 
bosom of one or two principles. Thales 
and the Greek physicists, Roger Bacon, 
Stahl, Lavoisier, Sir H. Davy and Ber- 
zelius, have all given more or less ex- 
pression to this idea. ” . 


from simplicity, and all equally com- 
pound, if there be any truth in the 
unanimous testimony of chemical anal- 
ogy. Their case is exactly like that of 
potassa, soda, lime and their congeners 
before the discovery of potassium—that 
is to say, potassa once discovered to be 
metallic oxyd, all the rest were clearly 
metallic oxyds, too, as experiment was 
not long in showing. In the same way 


if the secret of one of these silent, tan- | 


talizing elements be discovered, the 
secret of them all is out.—Sir David 
Brewster. 

_- 

‘* My dear, what makes a train move?”’ 
asked Mr. McSwilligen of his spouse. 
‘¢ The engine, of course,’’ replied Mrs. 
S.  ‘*Mistaken,’’ said her husband. 
‘¢ What is it, then, I’d like to know ?”’ 
‘« The freight, my dear, makes the car- 
go.’’ And then there was solemn silence 
for a few moments. 


>_>. _- 


DAGUERRE. 


AN ACROSTIC. 








Deathless is thy honored name, 
Art and science own thy fame, 
Giving pictures fair and bright, 
Under chemic rays of light. 
Every beam the day-god brings, 
Round thy name a halo flings, — 
Rays of glory that shall be 

Ever round thy memory. 


It | 
is in the highest degree probable that | 
all the present elements are equi-distant | 


| Alleged Larceny of Photographic Apparat 
It is hard to think that the so-called | S 7 re 


Charles H. Palmer was arrested at 
Catonsville, Md., near Baltimore, on 
|Saturday, by Detective Gray, and 
| brought to Philadelphia yesterday on 
| the charge of the larceny as bailee of 
| photographic apparatus valued at $250, 
| the property of James A. Moan, of 65 
|Manheim Street, Germantowr. The 
| outfit was recovered at Catonsville, 
| where Palmer had shipped it. At the 
| hearing before Magistrate Smith yester- 
| day. Palmer was held under $600 bail. 
|—Philadelphia Public Ledger, Monday, 
| October 26th, 1885. 
| 





A YOUNG LADY WISHES TO OBTAIN 
a position in Reception or Finishing room, also 
assist in Retouching in first class Photo Gallery, 
not further west than Chicago. Can furnish best 
of References, having spent seven years in one 
| of the leading Galleries in Philadelphia ; also 
| best Testimonials for Character, etc. 
Address G. H. S. 
Care of Thos. H. McCollin, 635 Arch Street, 
| Philadelphia. 


| A LADY ARTIST, EXPERIENCED IN 
Crayon and India Ink work, would like a posi 

| tion in a photographic firm, 

Address D. A. C. 

| Care of Thos. H. McCollin, 635 Arch Street. 
Philade!phia. 








WANTED.—A quantity of good Photos and 
| Tin-types, of assorted sizes, for use inthe West. 
| Address Box 1346, Atlantic City, N. J. 





WANTED.—A good Portable Gallery. Must 

| be cheap and in good condition. With or with- 

out apparatus, Particulars, with picture, to Box 
1346, Atlantic City, N. J. 





| A BARGAIN. 

| 4 or 6 reams of Morgan’s Brilliant Albu- 
| men Paper, very slightly imperfect, much better 
| than seconds, medium and dark pink, only 


$18.00 per REAM. 


A great Bargain. 
| goes. 





Send your order before it ail 





FOR SALE. 


A nice Portable House, ro feet by 20 feet, 
A 1 order. Top and side lights glazed with 
ground glass; completely fitted up with 
Camera, Lens, Backgrounds, Balustrade, 
Stairway and other accessories, and every- 
| thing to make a complete Portable Gallery. 
| Apply W. H. Hoffman, 
| Shenandoah, Pa. 





October Bargain List. 


Accessories: 


1—Seavey Balustrade in good condition, 


Price, new, $25.00, will be sold for § 


1—Boat with foreground. 
will be sold for. . 


1—Kustic Stile, 3 steps, 
Camera Boxes. 
1—5x8 Tourist Outfit, including 5x8 


Tourist Camera Box, 2 Daisy Plate 
Holders, t Extension Tripod, and 1 
Canvas Carrying Case, very little 
used, tap, new, $40.50, will sell 
for ° ie wm ee ; 

1—3%x4% Camera Box and Plate Hol: ler 
fitted with 4 1 9 size Gem Tubes, in 
good condition, very cheap. . 

I—4x7'%4 Stereo Box (wet plate) and 
Plate Holder, fitted with a matched 
pair Zantmeyer Lenses. . 

1—614x8¥% Portrait Box and Plate Hold- 
er, fair condition . 

1—8x10 Americau Optical Co.’ s C: amera 
Box and Plate payer in good con- 
dition . 

1—8x10 Lakeside Ca umera Box and Plate 

Holder, good condition. . 


Lenses, 


1—1 A, Dallmyer Portrait Lens Cabinet 
with Rack and Pinion Movement, cost 


Price $9.50, ° 





AMERICAN JOURNAL OF PHOTOGRAPHY 





\ ANTED BY A YOUNG LADY SITU 
| ation as Retoucher or Reception Room 
Assistant. Samples of Pa sent 
A. L. S., Retoucher, 
a Spring Street, 





| 
$8 00 | Peoria, Ill. 
6 50] " 
7 00 
Platinum Materia 
a] A VING increased my facilities for 
#\ the manufacture of Platinum Salts, 
‘ etc., | am prepared to supply all mate- 
30 : 
. | rials at reduced rates. 
Materials for the above are not pat- 
7 oo | ented. 


Send for sample lot. 


THOS. H. McCOLLIN, 


Manufacturer, Importer & Dealer in all 


= "> Photo.xSupplies, 


| 635 ARCH STREET. 


oo 


_ 
tN 








$104.00 . 60 00 ™ 
I—4x4 Darlot Portrait Lens, with Rack | 
and Pnion Movement and Central 
Stops. Very little used. . « « 2§ 00] ’ 
1—4x4 C. C. Harrison Portrait Lens, with DRAUGHTSMEN - 
Rack and Pinion Movement. No 
Central Stops. . belied 25 00 SE ENS (TLY GE} PAPE) MR. 
1—5x8 Waterbury Lens . ‘ ‘i's 50 | 
1—13x16 Harrison Globe Lens w. . 20 00 | , 
I—1-2 Size Quick-Acting Baby Lens.. 18 00 (Blue Process). 
I—I-4 Size Darlot Gem Lens ie 00 | 
1—Matched Pair Wilsonion —e 
Lens, per pair . a 16 00 : 
1—Matched Pair Ross Symetrical aan A cheap, aoemEte and an exceedingly easy 
Lens, 4% in. focus. By using back method of copying Draughtsmen’s drawings 
combination only will cover 5x8 ‘ 
plate full; will be sold singly or in | by means of light. 
pair. Price each, $25, per pair . 45 00 Send for Circular. 
1—Matched pair German Stereoscopic 
Lenses, in good order... . . . . 15 00 
1—4-4 C. C. Harrison Lense, in good 
condition. : 30 00 
1I—1I0 inch Condensing Lame. + I5 00 PLATINUM MATERIALS. 
1—Matched Pair Imitation = ao 
Lenses, per pair. eo « SRO - 
I—10-12 Steinheil Portrait ve with THOS. H. McCOLLIN 635 Arch Street 
central stops, For Portraits, Groups, , 
Copying, and Landscape Work, Manufacturer, Importer and Dealer in 
very quick. . 40 00 Platinum Materials 
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“SASNAT YALAS FHL 40 SSIIINS LVIY3 
~~ VIEW CAMERAS - 


i FOR PROFESSIONALS AND AMATEURS. 
Ideal, 


New Model. — 
New Model Improved. _ 
Commodore. 


Challenge. 





——e ee 


For Sale by al] Stock Dealers. 


Send for our New Illustrated Catalogue. 


ROCHESTER OPTICAL CoO., 


11 and 13 Aqueduct St. it siete ROCHESTER, N.Y. 











CARBUTTS 
KEYSTONE DRY PLATES 


And Photographic Specialties. 





Specials for Portraiture. 

A. for Transparencies. 

B. for Landscapes and General 
Photography. 


OPAL PLATES, Gelatino-Albumen or Gelatino | 
Chloride for Positives and Transparencies. 


LATINE TES/ = / 
\Ge RYe | I] 
sure J S| 


\ SPECI ALTIE?/ &/ 
OPALS | 


Multum In Parvo Dry Plate Lantern. 
Oarbutt’s Pyro and Potash Developer Concentrated. 


Ruby Paper and Negative Varnish. 





For Sale by all Dealers. 


J. Carbutt Keystone Dry Plate Works, 
Wayne Junction, Philadelphia, Pa. 





Gala “bea Ie ! 


CRAMER? S 


—ST. LOUIS— 


EXTRA RAPID DRY PLATES, 


Warranted Perfect and Extremely Sensitive. 





For Sale by all Dealers, and used by all Leading 


mn PHOTOGRAPHERS. 











=» MORGANS’s—=2— 
x Large Size Albumen Paper x 


LILAC, PINK, PEARL AND WHITE. 





ig8x22.. > A ‘ $1. 00 per doz. 
21 x 27 j ; : ; 9.25 
23 x 35 ‘ ; ‘ 7 25 si 
27 x 42 ‘ ‘ P r 9.00 - 
35 x 46 ; 14.50 si 
Our Papers are sold by every P hotographic Stock House in the United 
States. 


—_—_—— ae —wS 


THOS. H. McCOLLIN, 


e-—_- SOLE TRADE AGENT, PHILADELPHIA.» 


‘The Lightning Shutter! 





HN Hi aT 





AN iN 


Sit Data BEST. 


OPENS FROM THE CENTRE! WORKS INSIDE THE CAMERA BOX 
ra" LARGE SALES ENABLE US TO REDUCE THE PRICE. ~@u 


No. 1—4 inch opening, . . ° ; $ 6.00 
No. 2—4} inch opening, , : ; . 7.00 
No. 3--5 inch opening, . ‘ ‘ , 8.00 
No. 4—5} inch opening -. 10.00 


skdantiovaied a 


THOS. H. McCOLLIN 


No. 635 Arch Street, Philadelphia. 








LV 


THE INGLIS 
INSTANTANEOUS DRY PLATE 


—IS THE— 


MOST. RAPID DRY PLATE NOW MADE 


—IT IsS— 


Tweaty Times More Rapid than the Wet Plate 


—THEY WORK WITH— 


Perfect Cleanness, 
Splendid Intensity, 
Fine Chemical Effect, 


And Easy Development. 





FOR SALE BY ALL STOCK DEALERS. 





MANUFACTURED BY 


JAMES INGLIS, 


Rochester, New York. 











THE DAVEY SAFETY ENGINE, 


OR VACUUM MOTOR (Patented.) 


w 


CANNOT be BURNT or BLOWN UP. 
yUe|d WYSIT WujO91q YewWg Suuuny 40} P! @x!7] SuryyON 





No Engineer. No Cylinder Lubrication. 
No Steam Pressure, No Offensive Odors 
No Exhaust. No Explosion Possible. 


Cost of running, One Cent per Horse Power per hour. Cheaper than Gas Engine. More powerful than 
Hot Air Engine. Send for IWustrated Descriptive List. 


CHAS. P. WILLARD & C0., 284 Michigan Street, Chicago, Ill. 











VI 


The attention of Photeguaphess is called to the large and very 
complete facilities which 


PHILLIPS & JACOBS 


Svefininge all Kinds of 
Photographic Wastes, 
NEW LABORATORY, 

Mo. 622 RACE sTREET. 
PHILADELPHIA 

















N. 3.—A. pamphlet containing directions about saving waste will be 
mailed iree to any Photographer applying for one. - 2—84 


JAMES F. MAGEE & C0., 


~hiladelphia, 


Manufacturers of 





Fine Photographic Chemicals, 


We would call the attention of Photographers to the strict purity 
and superior excellance of our Nitrate of Silver. We devote special 
personal attention to its manufacture. And its increasing sale for the 
past 25 years is the best proof of its popularity. 


To those who have not used it—GIVE IT A TRIAL. 


For Sale by all 


Stock Dealers throughout the Country. 
2—84 








Vil 


$$ 





NOVEL 


CAMERAS 





Showing Camera in position for vertical pictures. Showing Camera being reversed. 


LIGHTEST, 
STRONGEST, 
MOST COMPACT, 
CHEAPEST. 


Send for Circular and buy no other before seeing one. 

Single and Double Swing-back. 

Can be REVERSED INSTANTLY. 

Sold at LOWER PRICES than any other View Camera in Market. 

These are of more simple construction than any other style, and being 
more compact, are much more easily handled in the field. 

We have lately issued a new size, 44x64, which meets with large sale, 
especially among amateurs. 

They can be had of any Stock Dealer in the United States or Canada. 








E: & H. T. ANTHONY & CO., 


Sole Proprietors, 


No. 591 BROADWAY, NEW YORK. 





* 


~. 


Vil 





THE BEST & CHEAPEST! 


THE GREATEST 


D 











Most Enterprising Photographic Journal 


Iw TEze WORLD, 


THE PHOTOGRAPHIC TIMED 


AND 


























American Photographer. 





$2 per annum; $1 for six months ; Single Copies, 25 cents 


A. Sample Copy =s'rec. 








PROSPECTUS FOR 1885. 
The Photographic Times and American Photographer 


is now conceded to be the most valuable photographic journal in this 
country. Its circulation both at home and abroad among the professional 
and the amateur, is sure to be larger this year than any ps oe photographic 
journal in the world. Mr. J. Traill Taylor will continue in the editorship, 
which is a guarantee of the high standard that will be maintained. The 
leading minds in the literature of photographic art are classed among its 
contributors. It contains the latest news, hints for practice, roe | its 
articles are tull of original, interesting and valuable matter. Advertise- 
ments of parties desiring situations are inserted free. Rates for display 
advertisements or special notices sent on application. 





SCOVILL MANUFACTURING COMPANY, Publishers 
Nos. 419 and 421 BROOME STREET, 


@. IRVING ADAMS, Agent, >. NEW TORE 
3—84 








LARGE SIZES 


— 


Photographic Matt-Surfaced 
PAPER. 


The demand for it has increased to such an extent that it is now an 


t 
every day want—a necessity. Below we give a list of sizes, as follows :— 


Size. -, 2m 
18 x 22, Matt-Surface Saxe, $ .85 
20 x 24, i - 5.00 
22 x Z, si = 5.25 
22 x 27, _ - 6.25 
2.. x 30, - “ 7.25 
26 x 40, “ “ 9,00 
35 x 46, ss - 14.50 


The above prices are Net Cash. Photographers at a distance can 
order through their Loval Stock Dealers, if they prefer, as our papers are 
sold by every first-class Photographic Stock House in the Uuited Stater. 

Orders sent to us will receive prompt and careful attention. 


‘Thos. H.M’Collin 


Sole Trade Agent, 


No. 685 ARCH STREET, 


PHILADELPHIA. 





